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HANDEL AND HAYDN SOCIETY 
Grant Llewellyn, Music Director 
Christopher Hogwood, Conductor Laureate 


Program 
2004-2005 Season 


Friday, March 25, 8.00pm 
Sunday, March 27, 8.00pm 
NEC’s Jordan Hall 


Grant Llewellyn, conductor 





Overture No. 1 in D Minor from Admeto George Frideric Handel 
(1685-1759) 


“La dove gli occhi” and “Gelosia spietata Aletto” from Admeto 
Kendra Colton, soprano 


Overture No. 2 in G Minor from Admeto 


“Lascia ch’io pianga” and “Augelletti che cantate” from Rinaldo 
Kendra Colton, soprano 


—INTERMISSION— 


Concerto Grosso, Op. 3, No. 6 
Vivace * Adagio « Allegro 


“Torni omai” and “Fonti amiche” from Tolomeo 
Kendra Colton, soprano 


“Arrival of the Queen of Sheba” from Solomon 


“Ev're sight these eyes behold” from Solomon 
Kendra Colton, soprano 





The program runs for approximately two hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular phones 
during the performance. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 
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Program Notes 
Handel and his Sopranos 


George Frideric Handel’s English career stretched over nearly 
fifty years, from his arrival as a young genius in 1710 to his 
death in 1759. In that time he created a string of masterpieces, 
first in opera and then in a new genre of English oratorio that 
he invented himself. All these works relied on one thing: 


NOTES IN BRIEF 


As a German writing Italian opera in England, 
George Frideric Handel personified the elegant 
cosmopolitan tastes of the early eighteenth 
century. Our program today gives a glimpse of 
Handel's work during three of his most fertile 
periods: his first arrival in England in 1710 as a 
confident 25-year-old, his years as director of the 
Royal Academy in the late 1720's, and finally his 
later career as an oratorio composer. During his 
nearly half a century of active duty in London, 
Handel managed to persuade some of the greatest 
stars of his day to travel to England and sing for his 
productions. Tonight you will hear the music he 
wrote for some of these divas. For his first English 
opera, Rinaldo, Handel brought over Isabella 
Girardeau to sing the role of Almirena; for his late 
oratorio Solomon he had the talents of Giulia Frasi 
for nearly all the women’s parts. In between, 
during the glory years of the Academy, he had the 
luxury of writing arias for not one but two of the 
greatest singers of the century: Faustina Bordoni 
and Francesca Cuzzoni, whose professional rivalry 
ended in an ignominious battle onstage. These 
singers’ artistry has disappeared without a trace, 
except that which they made on Handel's music; 
their remarkable talents live on in the arias he 
wrote for them. 





sensational singers. Handel was perpetually 
embarking on recruiting trips to the Continent, 
persuading the leading divas of the day to make 
the lengthy journey to London and sing in his 
productions. Tonight we hear the music he wrote 
for several of these megastars, to showcase their 
particular artistry. 


We begin our concert at the height of Handel's 
operatic career in London, with a few arias from 
his Admeto. This was first performed in January 
1727, starring two sopranos whose rivalry was soon 
to hasten the demise of the Royal Academy of 
Music. Johann Quantz, the flute virtuoso, was in 
London at the time, and later reported that 
Admeto "had magnificent music. Faustina, 
Cuzzoni, and Senesino, all three virtuosos of the 
first rank, were the chief performers in it... but the 
violence of party for the two sopranos was so 
great that when the admirers of one began to 
applaud, those of the other were sure to hiss." 


The role of Alcestis, virtuous wife of King 
Admetus, was written for one of Handel's great 
stars, the mezzo Faustina Bordoni. Handel was 
lucky to have both her and Francesca Cuzzoni on 
his team, but their personal and professional 
rivalry was intense. Faustina’s fame rested not 
only on her brilliant passagework and fluent 
ornamentation, but on her vivid acting as well; 
she was universally regarded as one of the 
greatest singers of her generation. A few years 
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later she married the composer Johann Adolph 
Hasse, and settled with him in Dresden. 





Handel began his operatic 
career in England almost the 


minute he arrived there. 





In Admeto, Faustina got to portray not only a 
woman who sacrifices her life for her husband, 
but also one who was passionately torn by 
jealousy. "La dov’e gli occhi" comes from Act III, 
where Alcestis, having gone to Hell and back for 
her husband, is told by Hercules that Admetus is 
in love with another woman. Its gentle andante 
is in sharp contrast to her earlier aria, "Gelosia’ 
from Act Il, where she has begun to suspect her 
husband of infidelity. Our set closes with the 
tremendous overture to Act Il, as the curtain rises 
on the sight of Alcestis chained to a rock in Hell. 
This "horrid symphony" captures the mood with 
wild rushing scales, sudden piano interjections, 
and a fugue full of tortured intervals and 
descending chromatic scales. 


Handel began his operatic career in England 
almost the minute he arrived there. He came in 
the fall of 1710, a few months after the sensational 
success of his Agrippina in Venice, and the local 
impresario Aaron Hill was determined to begin a 
new company with an especially spectacular 


work. Handel was presented with a libretto based 
on Tasso’s Gerusalemme Liberata, carefully 
designed to stun the English with a maximum of 
stage-business, and to keep their attention by 
trimming recitative to the bare minimum. 


After writing at top speed, Handel finished 
Rinaldo in time for a premiere in late February, 
T71. It did indeed make quite an impression: the 
Spectator reported that "The Opera of Rinaldo is 
filled with Thunder and Lightning, Illuminations, 
and Fireworks." The role of Almirena, Rinaldo’s 
beloved, was taken by the young Isabella 
Girardeau, a soprano of whom little is known 
apart from her violent rivalry with her colleague 
Armida. (This seems to have been a constant in 
Handel's operatic career.) In Act Ill, Almirena is 
about to be killed by Armida; her plea for mercy, 
"Lascia ch’io pianga," has since become one of 
Handel's greatest hits. But like much of Rinaldo, 
Handel lifted this from his earlier work. The 
sarabande-like melody works particularly well 
with its most famous words, though: the 
suspended rhythm vividly convey the "sospiri" of 
the captive, while the sheer simplicity of the tune 
makes the heartfelt plea all the more moving. 


Almirena’s big solo moment occurs in Act |, when 
she appears all by herself in a "giardino delizioso' 
filled with little birds. Her aria "Augelletti che 
cantate" opens with a lengthy ritornello for two 
recorders and solo viola, accompanying a 
sopranino recorder indulging in an outpouring of 
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virtuosic figuration, an elaborate translation of 
birdsong into the language of opera seria. The 
effect was apparently heightened by having live 
birds flying about the stage for this number; in 
the sidebar, you'll find Addison's account of this 
coup du théatre. 


Our second half opens with the last of Handel's 
six Concerti Grossi Op. 3, a collection that was 
published without Handel's permission in 1734. 
This concerto opens with a brilliant D Major 
movement, with concertante episodes for oboes 
reminiscent of the Solomon Sinfonia we will hear 
later in the program. This vivace first appeared in 
Handel's Ottone in 1723. It is followed by a 
delightful duet for flute and violin which appears 
in the original version of the concerto, before the 
sparkling final Allegro. 


Tolomeo was Handel's last opera for the Royal 
Academy, and the last of the five operas he wrote 
featuring both Faustina and Cuzzoni. The role of 
Seleuce, Ptolomey’s consort, was written for 
Francesca Cuzzoni, who had already stunned 
London with such roles as Cleopatra in Giulio 
Cesare and the title role in Rodelinda. One of her 
particular gifts, along with a fleet coloratura, was 
the shaping of slow, expressive arias. Here her 
aria from Act |, "Fonti amiche,” is a beautifully 


atmospheric work, accompanied by recorders. 
Her Act Ill aria, "Torni omai," borrows much of its 
melodic material from Telemann. 


Handel only reluctantly made the move to English 
oratorio when it became clear that the English 
public would not continue to support Italian 
opera seria. Among his greatest achievements in 
these later years was the oratorio Solomon, which 
premiered in March 1749. By this time he had a 
new generation of singers, including the talented 
Giulia Frasi, who (according to Burney) had "a 
sweet and clear voice, and a smooth and chaste 
style of singing.” As the Queen of Sheba, Frasi got 
some particularly delectable arias, including "Ev'ry 
sight these eyes behold. illustrating her 
amazement at Solomon's majestic Temple. Her 
entrance in the oratorio is heralded by the 
sinfonia known today as the "Arrival of the Queen 
of Sheba." 


-Robert Mealy 

Mr. Mealy is the Society's Christopher Hogwood 
Research Fellow for the 2004-2005 season. A 
scholar and performer, he has recorded and 
toured with many period instrument ensembles. 
Mr. Mealy frequently writes on music, and 
teaches historical performance at Harvard and 
Yale. 


SPARROWS FOR THE OPERA 


“As | was walking [in] the Streets about a Fortnight ago, | saw an ordinary Fellow carrying a Cage full of little 
Birds upon his Shoulder; and as | was wondering with my self what Use he would put them to, he was met 
very luckily by an Acquaintance, who had the same Curiosity. Upon his asking him what he had upon his 
Shoulder, he told him, that he had been buying Sparrows for the Opera. Sparrows for the Opera, says his 
Friend, licking his lips, what are they to be roasted? No, no, says the other, they are to enter towards the 


end of the first Act, and to fly about the Stage. 


“This strange Dialogue awakened my Curiosity so far that | immediately bought the Opera, by which means 
| perceived the Sparrows were to act the part of Singing Birds in a delightful Grove: though, upon a nearer 
Enquiry | found [that] though they flew in Sight, the Musick proceeded from a Consort of Flagellets and 
Bird-calls which was planted behind the Scenes. But to return to the Sparrows; there have been so many 
Flights of them let loose in this Opera, that it is feared the House will never get rid of them; and that in 
other Plays, they may make their Entrance in very wrong and improper Scenes, so as to be seen flying in a 
Lady's Bed-Chamber, or perching upon a King's Throne; besides the Inconveniences which the Heads of the 
Audience may sometimes suffer from them.” -Joseph Addison for The Spectator (1711) 





HANDEL AND HAYDN SOCIETY 


Artist Profiles 


Grant Llewellyn, conductor 





Grant Llewellyn, one of a new generation of 
exciting conductors, is renowned all over the 
world for his exceptional charisma, energy and 
easy authority in music of all styles and periods. 
Now in his fourth season as Handel and Haydn 
Society Music Director, Llewellyn also is Music 
Director of the North Carolina Symphony 
Orchestra (Raleigh) and Conductor-in-Residence 
at the BBC National Chorus and Orchestra of 


Wales, which he led last September to great 
acclaim at The Royal Albert Hall in London. Mr. 
Llewellyn has served as Assistant Conductor of 
the Boston Symphony Orchestra, Principal Guest 
Conductor of the Stavanger Symphony, and 
Principal Conductor of the Royal Flanders 
Philharmonic. In demand around the globe, 
recent guest appearances include Opera North in 
Leeds, the Utah Symphony Orchestra, the 
Southwest German Radio Orchestra (Stuttgart), 
the Kansas City Symphony, the Calgary 
Philharmonic, and subscription concerts with the 
Boston Symphony Orchestra. This season, Grant 
Llewellyn also conducts performances with the 
Helsinki and Turku (Finland) Philharmonics, and 
the Orchestre de Picardie (France). 


Handel and Haydn Society 


Celebrating its 190th anniversary season, the 
Handel and Haydn Society is a leader in 
historically informed performance, offering 
programs of music for chorus and orchestra from 
the Baroque and Classical eras. Under the 
leadership of Music Director Grant Llewellyn and 
Conductor Laureate Christopher Hogwood, each 
Handel and Haydn concert is distinguished by 
the use of instruments, techniques, and 
performance styles typical of the period in 
which it was composed. Recent seasons have 
highlighted a series of semi-staged operas and 
programs with dance, including Monteverdi's 
Vespers of 1610 and “Ballet Music from the 
French Court.” The Society also has featured the 


Boston debut of many rising stars, such as tenor 
Placido Domingo and sopranos Dawn Upshaw 
and Sylvia McNair. Handel and Haydn may be 
heard nationally on NPR's prestigious 
SymphonyCast program and on numerous 
recordings, such as the Grammy Award-winning 
Lamentations and Praises and PEACE, which 
debuted last spring at number five on Billboard 
Magazine's Classical Chart. Now in its 20th year, 
the Educational Outreach Program gives over 
10,000 public school students opportunities to 
hear and perform classical music and involves 
children in music-making in meaningful, 
enjoyable, and lasting ways. 
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Kendra Colton, soprano 
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Soprano Kendra Colton has been soloist with 
leading orchestras including the Boston Symphony 
Orchestra, Los Angeles Philharmonic, San Francisco 
Symphony, Minnesota Orchestra, Houston 
Symphony, and the National Symphony, under 
conductors including Harry Bicket, Bernard Haitink, 
Christopher Hogwood, Sir Neville Marriner, 
Nicholas McGegan, Seiji Ozawa, and Bruno Weil. In 
addition to Symphony appearances she performs 


regularly with modern- and period-instrument 
orchestras such as the Handel and Haydn Society, 
Washington Bach Consort, and others. Ms. Colton’s 
operatic engagements have included Mozart's Il Re 
Pastore for Boston Lyric Opera, Handel's Tolomeo 
at the International Handel Festival in Gottingen, 
Germany,and Mozart's Marriage of Figaro and the 
complete Monteverdi cycle for Skylight Opera. She 
also appeared in Lully’s Thésée at the Boston Early 
Music Festival. Ms. Colton can be heard on two 
solo CDs and has also recorded the St. John Passion 
and Cantata BWV. 133 with Emmanuel Music where 
she performs regularly. She last appeared with the 
Handel and Haydn Society in April of 2002 in 
staged performances of Handel's Ariodante with 
Christopher Hogwood conducting. 


" Handel and Haydn Society Orchestra 


VIOLIN | CELLO OBOE 
Daniel Stepner, Concertmaster Sarah Freiberg Stephen Hammer 
Joan & Remsen Kinne Chair Candace & William Achtmeyer Chair funded in part by 
Jane Starkman Chair Dr. Michael Fisher Sandler 
Julie Leven Marc Schachman 
Clayton Hoener BASS 
Robert Nairn BASSOON 
VIOLIN Il Amelia Peabody Chair Andrew Schwartz 
Linda Quan 
Dr. Lee Bradley Ill Chair FLUTE HARPSICHORD/ORGAN 
Anne Black Christopher Krueger Michael Beattie 
Guiomar Turgeon 
RECORDER 
VIOLA Stephen Hammer 
David Miller Christopher Krueger 
Chair funded in memory Andrew Schwartz 
of Estah & Robert Yens 


Laura Jeppesen 
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Program Texts 


“La dove gli occhi” from ADMETO 


La dove gli occhi io giro 
E lerba e i fior rimiro 
Farsi pil vaghi e belli, 
Perche il mio ben fra lor. 
Mosse le piante, 
Ognaura e dolce vento, 
A me porge contento, 

E il canto degli augelli 
Par, che a me dica ognor: 
Egli é costante. 


“Gelosia spietata Aletto” from ADMETO 


Gelosia spietata Aletto, 
Meco uscisti dall’inferno, 

E mentrasti a forza in petto 
Per affligger questo cor. 

Ti vorrei scacciar dal seno, 
Ma non ho vigore bastante; 
Chi prova il tuo veleno, 

No, non sa, che cosa é amor. 


“Lascia ch’io pianga” from RINALDO 


Lascia ch’io pianga 
Mia cruda sorte, 

E che sospiri 

La liberta. 

Il duolo infranga 
Queste ritorte, 
De miei martiri 
Sol per pieta. 


“Augelletti, che cantate” from RINALDO 


Augelletti, che cantate, 
Zefiretti che spirate 
Aure dolci intorno a me, 
ll mio ben dite dov’é! 


Wherever I turn my eyes 

| see the grass and the flowers 

grow more charming and lovely, 

because among them my love has trodden. 
Every breeze, 

and gentle gust of wind 

brings me happiness, 

and the song of the birds 

seems to say to me: 

he is faithful 


Pitiless Alecto, jealous Fury, 

you escaped the inferno with me, 

and entered my breast by force ul 
to wound this heart. 

! wish | could tear you from my bosom, 

but | have not sufficient strength; 

who does not feel your poison 

does not know what love is. 


Let me weep 

over my cruel fate 
and sigh 

for freedom. 

May my grief 
mercifully 

break these chains 
of anguish. 


Little birds, as you sing, 
gentle breezes, as softly 

you waft around me, 

tell me, where is my beloved? 
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“Torni omai” from TOLOMEO 


Torni omai la pace all’alma, 
troppo gia soffersi, oh Amor! 
Or la speme in dolce calma, 
mostra goije a questo cor. 


“Fonti amiche” from TOLOMEO 


Fonti amiche, aure leggere, 
mormorando, sussurrando, 

voi mi dite che godro. 

lo godro, fonti, ma quando, aure, 
quando? 

Ah, voi dite lusinghiere 

Che lo sposo rivedro! 


“Ev'ry sight these eyes behold” from SOLOMON 


Ev'ry sight these eyes behold 
Does a different charm unfold; 
Flashing gems and sculpturd gold, 
Still attract my ravishid sight. 
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Peace at last can return to my soul, 

Ah, God of Love, it has suffered so much! 
Now hope reigns serenely 

in this breast. 


Friendly fountains, sweet breezes, 
murmuring, whispering, 

tell me I'll once again know bliss. 

| shall rejoice, but, fountains, when? 
When, breezes? 

You give me hope 

that I'll find my husband! 


But to hear fair truth distilling, 

In expressions choice and thrilling, 
From that tongue so soft and killing, 
That my soul does most delight. 
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. Brahms ~ 
A GERMAN REQUIEM 


EXPERIENCE Brahms monumental German Requiem with the 
Handel and Haydn Society Chorus and Period-Instrument Orchestra. 


FRIDAY, APRIL 8 at 8.00pm SUNDAY, APRIL 10 at 3.00pm 


Grant Llewellyn, conductor 
Elizabeth Futral, soprano Philip Cutlip, baritone 
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GOLD BATON ($5,000 - $9,999) 
Afarin & Lee Bellisario 

Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. Thomas R. Cashman 
Mr. & Mrs. John F. Cogan, Jr. 
Willma H. Davis 

Mark E. Denneen 

Mr. & Mrs. John W. Gerstmayr 
Nicholas & Paula Gleysteen 

Dr. Elma S. Hawkins 

Mr. & Mrs. Remsen M. Kinne III 
Beth S. & Seth A. Klarman 

Mr. & Mrs. David H. Knight 

Dr. Lucy Lee 

Laura & Thomas Lucke 

Alice McInerney 

Dr. Betty Morningstar 

Mr. & Mrs. E. Lee Perry 


Carol & George Sacerdote 

Kay & Stanley Schlozman 

James & Cathleen Douglas Stone 
Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Joan Wheeler 

Mr. & Mrs. Ronald N. Woodward 
Christopher R. Yens & Temple Gill 
Two Anonymous Donors 


SILVER BATON ($2,500 - $4,999) 
Mr. David and Dr. Sharman Altshuler 
Amy S. Anthony 

Kathy & Robert Allen 

Dr. F. Knight Alexander 

Mr. & Mrs. Richard Burnes, Jr. 

Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 

Sally & William Coughlin 

Mr. & Mrs. Richard D. Dionne 
Howard & Darcy Fuguet 

Russell Gaudreau, Jr. 

Mr. & Mrs. George Guilbault 

Sylvia & Roy A. Hammer 

Daphne & George Hatsopoulos 

Mr. & Mrs. J. Thomas Henderson 
Vern and Elfrieda Heinrichs 

llene & Richard Jacobs 

Rachel Jacoff 

Brenda & Peter Kronberg 

L. Edward Lashman & Joyce Schwartz 
Winifred |. Li & William Oliver 

Lois Lowry & Martin Small 

Mr. & Mrs. Richard MacKinnon 
Stephen Morrissey & Jill Harmsworth 
Dr. & Mrs. Maurice Pechet 

William & Lia Poorvu 

Mr. & Mrs. Charles Porter 

Judith Lewis Rameior 

Alice Richmond & David Rosenbloom 
Robin R. Riggs & David Fish 

Robert N. Shapiro 

Mr. & Mrs. Robert Smith 

Miriam & Charles Wood III 

Ellen & Arnold Zetcher 

Two Anonymous Donors 


BRONZE BATON ($1,000 - $2,499) 
Marjorie Bakken 


Martha H. & Robert M. Bancroft 
Thomas & Holly Bazarnick 

Dr. John Biggers & Dr. Betsey Williams 
Joan & John Bok 

Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 

Dr. T. Edward Bynum 

Paul A. Cully 

Elizabeth C. Davis 

Mary & Jim Deissler 

Mr. & Mrs. Richard D. Dionne 
Ellen & Thomas Draper 

Alice & Roland Driscoll 

James & Catherine Duffy 

A. Denny Ellerman 

Dr. & Mrs. Jeffrey Elton 

Judith A. & Lionel Fortin 

Irving & Gloria Fox 

Rhea & Stephen Gendzier 
David & Anne Gergen 

Eugene E. Grant 

Mr. & Mrs. George Guilbault 
Suzanne & Easley Hamner 
Robin J. & Dean F. Hanley 
Joyce H. Hanlon 

Dena & Felda Hardymon 
Martha & Samuel* Hoar 
Christopher Hogwood 

Sophie & Dieter Koch-Weser 
Kipton & Katherine Kumler 
Butler & Lois Lampson 

Doris & George* Lewald 

Dr. & Mrs. Abram London 

Dr. & Mrs. Baltej Maini 

Peter G. Manson & Peter A. Durfee 
Sharon F. Merrill & John Marino 
Janet & David McCue 

Debra Moniz 

Jane & Robert Morse 

Dr. Winifred & Mr. Leroy Parker 
Mr. & Mrs. Francis Perkins, Jr. 
Catherine Peterson 

Mr. & Mrs. Jerome Preston, Jr. 
Karen & Lowell Richards 
Robert Scott & Diane Spencer 
John & Mary Shaughnessy 

Mr. & Mrs. Stephen Shaughnessy 
Mr. & Mrs. Norton Q. Sloan 

Mr. & Mrs. Daniel Steiner 
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PRINT GROUP, INC 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


Superior offset and web printing 

CD production and packaging 

Variable data printing 

Press okays and Full Production Services 
Point of Purchase products 


Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 





Elizabeth Storer* 
Mr. & Mrs. Harold Tanner 
Jolinda & William Taylor 
Linda & Jeffrey Thomas 
Mr. & Mrs. Robert Welborn 
Edward Weld 

in honor of Kathy & Walter Weld 
William & Faith Wilkinson 
Miriam & Charles Wood III 
Stephen Woodsum & Anne Lovett 
Ms. Gwill York 
Hon. Rya W. Zobel 


CHORUS CIRCLE ($500 - $999) 
Joseph Abucewicz 

Reginald Alleyne 

Peter Black 

Matthew & Marlene Booth 

Dr. & Mrs. F Richard Bringhurst 
John & Diane Britton 

Linda Bui 

Kathleen Bursley 

Susan O. Bush 

Phyllis Carey 

Mr. & Mrs. Howard Cohen 
Robert V. Costello 

Diddy & John Cullinane 

Paul Danos 

Alec Danylevich 


HANDEL AND HAYDN SOCIETY 


Robert & Sara Danziger 

Barry & Joyce Eisenstein 

Mr. & Mrs. Peter Farnam 

Joel Farrell 

Maureen Filmer 

James Garrels 

Joseph R. Godzik 

Anne Goodbody 

Helen & Raymond Goodman 
Jonathan & Victoria Guest 
Paul & Elizabeth Harrington 
John & Patricia Herrin 

Mr. & Mrs. Crandall Huckins 
Ms. Jocelyn Hughes-McLaughlin 
Mr. & Mrs. Barry Kay 

Paul Kelly 

William Kelly 

Margot Kittredge 

Dr. & Mrs. Dieter Koch-Weser 
Mr. & Mrs. R. Willis Leith 

Ms. Lynne Lipcon 

Nancy & Richard Lubin 
Samuel & Elizabeth Magruder 
Eric B Miller 

James Millea 

Cynthia Nelson 

Max Panzer 

Connie Parish 

Mr. & Mrs. Rienzi Parker 


Karla Pingeton 
William Amory Potter & E. Kay Cowan 
John & Suzanne Pratt 
Lois Russell 
Emily Schabacker 
John Schnapp & Rebecca Boyter 
Mr. & Mrs. Robert G. Scully 
Joan K. Shafran & Rob Haimes 
John & Marilyn Shea 
Kim Sichel & Richard Brown 
Theodore Sims & Linda Bui 
Sherwood & Mary Small 
David Steadman 

& Sharon Ruatto-Steadman 
Mr. & Mrs. Daniel Stroock 
William Sullivan 
Jane Toussaint 
Anne Umphrey 
Mr. & Mrs. James H. Wallace 
Dr. Ruth Westheimer 
Holyoke Whitney 
Virginia J. Wieland 
Joseph Wilkes & Karen Harvey-Wilkes 
Beverly Wing 
Susannah & Thomas Wood 
Daina Yurkus 


* deceased 


VISION AND CAPITAL CAMPAIGNS 


The Handel and Haydn Society's $4.0 million Vision Campaign provides resources to enhance the quality of all performances and to reach 


new audiences. The Society is also in the midst of a $2.5 million Capital Campaign for permanent endowment and working capital reserve 


funds. We are grateful to the following donors whose generous, multi-year commitments will guide the Society into the 2Ist century. 


BENEFACTORS ($250,000 AND UP) 

Candace* & William Achtmeyer 
Principal Cello Chair 

Mr. & Mrs. J. Robert Held 


SUSTAINERS ($150,000 - $249,999) 
The Estate of Dr. Lee C. Bradley III 
Principal Second Viola Chair 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen Kinne III 
Concertmaster’s Chair 
Karen & George Levy 
Vocal Apprenticeship Program 


LEADERS ($100,000 - $149,999) 

Fay Chandler 

Deborah & Robert First 

Barbara Lee & Raymond E. Lee Foundation 
Timpani Chair 

Massachusetts Cultural Council 

Mary & Sherif Nada 

National Endowment for the Arts 

Grace & John Neises 


Amelia Peabody Charitable Fund 

Mr. & Mrs. Timothy C. Robinson 

Mary & Michael S. Scott Morton 

Jane & Wat Tyler 

Christopher R. Yens & Temple Gill 
Principal Viola Chair 
in memory of Estah & Robert Yens 

One Anonymous Donor 


SPONSORS ($50,000 - $99,999) 

The Boston Company 

Mr. & Mrs. Richard Burnes, Jr. 

Cabot Family Charitable Trust 

Virginia Wellington Cabot 
Foundation 

Todd Estabrook 

Joseph M. Flynn 

Stephanie JL Gertz 

John W. Gorman 

David B. Jenkins 

Waltrud A. Lampe 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. E. Lee Perry 


Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 


PATRONS ($25,000 - $49,999) 
JMR Barker Foundation 
Leo & Gabriella Beranek 
Fay &Alfred Chandler 
Mr. and Mrs. J. Linzee Coolidge 
Mr. & Mrs. David Landay 
L. Edward Lashman & Joyce Schwartz 
Winifred |. Li 
Sandra Sue McQuay & Michael Ruberto 
Judith Lewis Rameior 
Susan M. Stemper 
Abbot and Dorothy H. 
Stevens Foundation 
Wintersauce Foundation 
Elizabeth* & Rawson Wood 
One Anonymous Donor 
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Quiet seaside towns have lots to discover: 
an unspoiled cove, a local diner, 
a world-renowned museum of art and culture. 





Discover the new Peabody Essex Museum of art and culture. 


The Peabody Essex Museum in 
Salem, MA, has undergone an 
exciting transformation. In new 
and revitalized gallery spaces, all 
of our collections are on view for 
the first time, including many 
works that have been hidden 
away for over 200 years. You can 


journey from an 18th-century 
Chinese merchant's house to 
contemporary painting to New 
England art and culture, making 
surprising connections along 
the way. For information, call 
978-745-9500 or visit pem.org. 
Open daily 10 am—5 pm. 


PIEIM 


Peabody 
Essex 
Museum 


Salem, MA 


HANDEL AND HAYDN SOCIETY 


DONORS ($10,000 - $24,999) Sharon F. Merrill & John Marino Andy & Ed Smith 
Prof.* & Mrs. Rae D. Anderson E. Nakamichi Foundation Kathleen & Walter Weld 
Julian & Marion Bullitt Pat & Dave Nelson 
Jane B. Cook Charitable Trust The Estate of Estelle Richmond * deceased 
David Greenewalt Charitable Trust Elizabeth B. Storer 
MILLENNIUM CIRCLE Massachusetts Cultural Council SILVER BENEFACTORS ($2,500 - $4,999) 
($50,000 and up) Schrafft Charitable Trust Charles & Sara Goldberg Charitable Trust 
Jane's Trust The Seth Sprague Educational and The Medtronic Foundation 
Charitable Foundation Stearns Charitable Trust 
PLATINUM BENEFACTORS Sun Life of Canada Abbott & Dorothy H. Stevens Foundation 
($25,000 - $49,000) SunLife Financial Tables of Content 
George Frederick Jewett Foundation Madelaine G. vonWeber Trust 
National Endowment for the Arts BRONZE BENEFACTORS ($1,000 - $2,499) 
The Stratford Foundation GOLD BENEFACTORS ($5,000 - $9,999) Analog Devices 
Two Anonymous Donors Barrington Foundation Ariad Pharmaceuticals 
The Boston Foundation The Antique Company 
DIAMOND BENEFACTORS The Colonnade Hotel Bose Corporation 
($10,000 - $24,999) The Mary B. Dunn Charitable Trust Camden Writers 
Virginia Wellington Cabot Foundation Ann & Gordon Getty Foundation Chelsea Cultural Council 
The Catered Affair Helen G. Hauben Foundation Charles Stark Draper Laboratory 
The Fidelity Foundation Esther B. Kahn Charitable Foundation Lawrence Cultural Council 
FleetBoston Financial Foundation Landry & Arcari Lynn Arts, Inc. 
John Hancock Mutual Life Insurance The Luxury Collection Skinner Gallery 
Company Westport Rivers Vineyard & Winery Talbots 
Kingsbury Road Charitable Trust One Anonymous Donor 


Barbara Lee & Raymond E: Lee Foundation 


Bl Support 


THE HANDEL AND HAYDN SOCIETY 


Join the circle of friends who keep the Handel and Haydn Society 
at the forefront in early music and Historically Informed 
Performance in Boston and around the world. 


BY MAIL Send check or credit card number to: 
Handel and Haydn Society 
300 Massachusetts Avenue 
Boston, MA 02115 


ONLINE Log on to www.handelandhaydn.org 
and click on “Contribute” 


FOR MORE Please contact Lynda Fairbanks Atkins at 
INFORMATION | 617 262 1815 or latkins@handelandhaydn.org 





"One of the challenges of 2004 has been learning 
to spell ‘Massachusetts' and this has arisen because 
we have fallen in love with a superb bubbly from 
the eastern seaboard of the USA, 
Westport Rivers! Brut Cuvée RJR. Made mostly 
from Pinot Noir with 27% Chardonnay this puts 
many Champagne in the shade and comes at such 
a good value as to make it irresistable." 


Alastair Marshall, Aduams Wines, UK 


It's all about the fizz. 


Westport Rivers now available across the globe 
(and at a store near you) 


A proud sponsor of the Handel and Haydn Society's 
2004-2005 season 


www.westportrivers.com 
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For more information please visit our website 





Your one complete source 
for NPR’ news...and more 


all things considered 


this american life 


only a game’ 


morning edition 


BBC world service car talk 


the connection: 
fresh air’ inside out 
on point’ 
here and now: 


wbur 


90.9 Boston 
1240 West Yarmouth 


Visit wbur.org or call 1.800.909.9287 to request your copy of 
our complete program guide. 





